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Halt" and " Out For a Run," by Engler, of Brussels ; " Charity" 
and "Now Beg for It," two delightful genre pictures, exquisitely 
painted by G. Chierici, of Florence ; " Interior, Pompeii," by L. 
Bazzani, of Rome, a work reminding one of similar pieces by 
Coomans ; " The Lay Figure," by Mark Fanfani, in which Raphael 
is visiting the studio of Fra Angelico ; several bird, fruit and fish 
pieces by Costa, of Rome ; " The Abdication of the Duke of 
Venice," by Stephano Ussi, a painter of the first rank, who is Pro- 
fessor of Fine Arts at Florence, and has won medals at Paris and 
Vienna. There are also a number of excellent copies of renowned 
pictures by the old masters. — Fuller-Walker. 



THE MUNICH ART EXHIBITION. 

On the 20th of July, 1879, the International Art Exhibition 
at Munich was opened by Prince Luitpold, uncle to the king of 
Bavaria, in the well-known glass palace, built after designs by 
Mr. Albert Smith, of Munich, and was divided into three parts — 
the central for oil paintings, the southern for architectural de- 
signs, and the northern for German water colors and engravings. 
The pieces of sculpture, regardless of nationality, were distributed 
throughout the building with a view to decorative effect. The 
right-hand side of the central saloon was hung with foreign 
paintings, the left side and middle spaces with German ones. 
The vestibule of the exhibition palace was artistically decorated 
by Prof. W. Lindenschmit, August Spiess, Prof. A. Wagner, H. 
Lotton, and Claudius Schrandolph, Jr. 

The number of works on exhibition at the opening, exclusive 
of those from France — which arrived late owing to the tardy ac- 
tion of the French Government — amounted to 7,981, subdivided 
as follows: Oil paintings, 1,157; water colors, drawings, etc., 
1,454; pieces of sculpture, 1,654; engravings, 1,798, and archi- 
tectural drawings, 1,927. These numbers were largely increased 
before the close of the Exhibition, the oil paintings alone amount- 
ing to 4,000. Besides the pictures representing the artists of 
Paris, the French Government sent twenty-one of the finest 
modern paintings from the Luxembourg, this selection including, 
as all Americans will be pleased to know, " The Return," by Mr. 
Henry Mosler, the Cincinnati artist, which picture was the first 
ever purchased by the French Government from an American. 

A study of the display revealed religious, historical, portrait, 
landscape, genre and still-life pictures^ in large numbers ; while 
the colorist, the mannerist, the idealist, the realist and the triv- 
ialist, each important in his own way, was well represented. 
Among such a large number of pictures there were many com- 
monplace, or decidedly bad, causing the impression that it Would 
be better for the advancement of art to have fewer exhibitions 
with a more choice . selection of works. Some art critics ex- 
pressed surprise at the admission of H. Thoma's "Flight from 
Egypt," Trubner's " Duo by Romeo and Juliet," and Lieberman's 
caricature of "Christ in the Temple." Many of the pictures ex- 
hibited were familiar to the art public, having been seen at the 
Vienna and Paris exhibitions,. at the Salon and elsewhere. 

A large number of German genre pictures were shown, an ex- 
amination of which revealed the fact that a decided change has 
taken place among the genre artists of Germany. The tendency 
is now toward the archaic ; the Salon genre picture, so long popu- 
lar, has been abandoned ; few modern-life scenes and costumes 
are now painted, while studies in the style of the old masters, as 
found in the Alt Pinakothek, are numerous. The German genre 
artist appears to have wearied of forever painting monks and 
peasants, and is now an archaeologist as well, the costumes, inci- 
dents and manners of historical days engaging his attention. 
This may be accounted for by the continual change of fashion in 
modern dress, and the tendency toward extreme exclusiveness 
•manifested by the aristocratic and governing class in Germany. 
Two or three notable modern-life genre pictures were to be seen, 
the finest being A. Menzel's " Hof Ball." Just as this picture 
shows the easy life of the aristocratic circles, a second one, by 
the same artist, called the " Ironworkers," depicts modern work 
life. Both belong to the present, and will have, for all time, an 
"historical value. Professor Knaus was not represented in the 
Exhibition; Vautier had a touching night scene, called "The 
Arrest." The Greek, N. Gysis of Munich, whose picture called 
•" The Children's Betrothal " has won considerable reputation, at- 



tempted a not very successful allegorical work with the queer 
title, " The Muse Encouraging Talents to Fly," each of the sup- 
posed "talents" represented by little children flying against 
heaven ! The most remarkable specimens of exotic genre were 
"The Egyptian Harem," by A. Seel, of Dusseldorf, and the 
" Spanish Post," by A. Wagner. 

In historical pathos no picture was equal to Defregger's 
" Hofer," the nearest approach to it being the well-known picture 
by C. Hermans of Brussels, " The Meeting of Drunken Revelers 
and Workingmen at the Dawn of Day." Camphausen was repre- 
sented by his great equestrian portrait of the Emperor of Ger- 
many, and I. F. Brandt sent a fine historical work, the " Tartar 
Battle," which strongly resembled his "Turks Before Vienna," 
only a little grayer in tone. Keller of Carlsruhe had a picture 
of the Markgraf Ludwig Wilhelm von Baden, called the "Turk- 
Conqueror," in the battle of Szlankament, which was weak in 
composition and gross in color, the artist apparently striving by 
the brilliancy of his pigments to hide his defective arrangement. 



FORD'S GLEN. 

This is a pleasing companion piece to Mr. W. T. Richards' 
" Spring Time," and, like it, Was one of the admired American 
landscapes at the French Exposition Universelle. The scene is 
in Williamstown, Mass., where the artist, Mr. A. C. Howland, is 
fond of sketching. A babbling meadow brook comes from the 
pasture beyond, and runs between flowery banks and grassy 
slopes, shaded with trees — a pretty phase of nature common 
throughout New England, and always pleasing as a picture 
when well wrought on the canvas. Mr. Howland is a meritorious 
and hard-working landscapist, and his " Ford's Glen " was much 
admired at Paris for its charm of lightness, sweetness of color, 
harmony and sense of atmosphere. The tones are tender, and the 
dark foreground, with the trees painted against the light, makes a 
fine contrast. The work is well composed and contains many 
fine lines. It is owned by Mr. George P. Wetmore of New York. 
At the Exhibition of the National Academy in New York, in the 
spring of 1879, Mr. Howland had an exquisite picture, called 
"Monday Morning," displaying much loving, self-forgetting work- 
manship. It was a little idyl of American country life, sympa- 
thetically thought out and worked with a tender touch, and is 
now owned by Mrs. T. F. Clapp. Two other pictures in this 
exhibition, by the same artist, were " A Garden Corner " and 
"Country Gossips." To the exhibition of 1878, he contributed 
" Winter Sunset, Williamstown, Mass.," " Vista on the Con- 
necticut, Walpole, N. H.," and " Rustic Life." To that of 1877, 
" The Village Band." In 1876, " On the Connecticut at Brattle- 
boro'," belonging to Dr. W. H. Draper ; and " The Old Mill, 
Williamstown, Mass." In 1874, "Old MM on the Bushkill, Pa." 
In 1 87 1, " The Sunlit Path," belonging to Mr. George De Forest 
Lord, In 1870, "Morning on the River Banks." In 1869, "A 
Bovine Retreat," belonging to Mr. W. H. Bradford. 

Among his other works are "View on the Delaware" and 
"Sunset on the Rhine," both in the Johnston gallery; "River 
Scene," in the Olyphant gallery ; " On the Road to Senlisse," 
and " Valley of the Connecticut, near Windsor, Vt.," both be- 
longing to Hon. William M. Evarts ; " On the Delaware at Bel- 
videre," belonging to D. C. Blair ; "Spring," in the John L. Riker 
collection, and "Autumn," in Mr. H. Trison's gallery. 

Alfred C. Howland was born in Walpole, N. H., in 1838, and 
is the seventh generation from John Howland of the "May- 
flower," and a brother of Judge Henry E. Howland of New York. 
The Howlands, of Howland & Aspinwall, are of the same family. 
A pupil for some time of Charles Parsons of New York, he went 
to Dusseldorf in i860, spending a year in study at the Academy 
in that city, and two years in the studio of Professor Flamen ; 
thence to Paris, where he passed two years with Emile Lambinet. 
Returning to New York, where the rest of his professional life 
has been spent, he was elected a member of the Artists' Fund 
Society in 1873, and an Associate of the National Academy in 
1874. He paints figure pieces, noted for their quaint character, 
and delights in small canvases. He paints largely out of doors 
and is a close student of nature. The summer of 1879 he spent 
in Walpole, N. H., engaged upon a large landscape, and a figure 
piece representing a country celebration of the Fourth of July. 



